
LESSON PLAN 

 

 

UNIT THEME: 

The creation of art works, in a variety of mediums to convey meaning about issues within 

their community. 

 

LESSON FOCUS:   

Artist’s in their local environment. 

 

TEACHING AIM: 

Students look at artwork by Yvonne Koolmatrie and how she represents her country and 

culture by weaving with natural fibres. In their own work, students represent their local 

environment using colours and textures in a recycled and/or fibre-based weaving.  

At the end of this lesson, students will have:  

 Investigated qualities such as colours and textures of local places in weavings  

 Weave a range of textile, fibre and sculpture media to represent local places in 

artworks  

 Assemble recycled materials to represent qualities of place and to express a 

sustainable message 

 Identify, describe and interpret the representation of subject matter in artworks  

 

STUDENT OUTCOMES: 

 1.2 Explores skills, techniques and technologies from each arts form and engages in 

activities specific to each arts form to produce arts works. T KC6 KC7 

 1.1 Confidently uses play and imagination to create/re-create arts works within each 

arts form. Id T KC6 

 1.6 Recognises arts works from across each arts form made by different cultural 

groups in both past and present times. T KC1 

 1.3 Shares arts works from each arts form that express personal ideas and feelings 

and that convey meaning to known audiences/viewers. Id C KC2 

LEARNING AREA:    VISUAL ART                                                                          YEAR LEVEL: R-1  

 



 

TEACHING PROCEDURE: 

TIME                              STEPS       RECOURCES/COMMENTS 
5mins INTRODUCTION: 

• Students look at artwork by Yvonne 
Koolmatrie; discuss how she 
represents her country and culture 
by weaving with natural fibres.  

• Display the collected weaving 
materials in an accessible way to 
be seen and touched by the whole 
class.  

• Discuss the colours and textures of 
these materials and how they 
could be used to represent 
qualities of a place. 

 
• Laminated images of Yvonne 

Koolmatrie’s Eel Trap, 2008. 
• Read introduction to Yvonne 

Koolmatrie’s work, remember 
to ask questions and 
discuss.(See below) 

• Catalogue of Koolmatrie’s 
work from Samstag Museum. 

• Weaving materials – wool, 
plastic bread bags cut into 
long strips, twine, recycled 
fabric, plastic string, 
grasses…. etc. 

10mins GUIDED DISCOVERY: 
• Students describe colours, textures 

and materials that represent 
qualities of particular places - soft 
blue material might suggest a clear 
blue sky and rough brown twine 
might look and feel like rough bark 
of a tree. If you choose to use 
organic materials, weaving with 
palm fronds could literally 
represent palm trees. 

• Students then brainstorm special 
places in the local environment for 
example, the school grounds, a 
local park, waterway or beach. 
These places will form the subject 
matter of the student’s weavings 
and are all places that are affected 
by the misuse of our precious 
resources. 

• Show the example of my cardboard 
hand loom weaving of the beach. 

• Show examples of woven bread 
bags. 

 
 
 
 
 
 
 
 
 

 
• Butchers paper and coloured 

pens (draw a picture of the 
place under the word). 
 
 
 

 
• Cardboard hand-looms 

already prepared and started 
weaving. 

• Examples of bread bag 
weavings (Ilona Dickson’s 
work). 

 

 



TIME STEPS RESOURCES/COMMENTS 
25mins EXPLORATION: 

• Students create a weaving that 
expresses some of the qualities 
they have noticed about a special 
place in their local environment. 

• Take students through the process 
with a clear demonstration ‘over 
the hill, under the bridge’. 

• Use diagrams on hand-outs. 
• Students tie their first piece of 

weaving material tightly to the 
first string on the loom. They 
could do this in pairs, with 
someone holding the material and 
loom down while the other ties 
the knot, assist children when 
necessary. 

• To begin their weaving, students 
hold the end of the weaving 
material and thread it under the 
next thread, then over, then under 
and so on.  

• Make sure students understand 
that at the completion of weaving 
in one direction, wrap the material 
completely over or under in order 
to start again in the opposite 
direction and opposite pattern of 
over/under or under/over. When 
the material is finished, leave a 
little left to tie the next piece of 
material, assist where necessary.  

• Check that students understand 
the process of the over/under and 
under/over pattern. 

 
 
 
 

 
• Instruction sheets with clear, 

easy to follow diagrams for 
each student to follow the 
steps to make a weaving 
(over, under method- see 
below). 

• 10-15 cardboard hand looms 
ready for the children to 
weave on. 

• A variety of natural fibres 
and recycled materials, 
consisting of various colours 
and textures, in strips ready 
for weaving. 

10mins CONCLUSION: 
• Finally, display all works grouped 

as individual pieces in a formal or 
informal grid.  

• This is also a good opportunity for 
students to explain their place and 
what their weaving represents to 
the rest of the class if they want to. 

• Pack up. 

 
• When you have all completed 

your weavings, could your 
class join their weavings 
together to create a 
collaborative work to 
represent different aspects of 
the local environment that 
need protection? 

 
 



ASSESSMENT 
 

FORMATIVE ASSESSMENT: 

Through anecdotal observation during activity and feedback, observations of student’s: 

• Response to questions and discussion around Aboriginal artist Yvonne Koolmatrie’s 

work-  Eel Trap, 2008 and how she represents her country and culture by weaving 

with natural fibres.  

• Contribution to discussion of describing colours, textures and materials that 

represent qualities of particular places.  

• Contribution to brainstorming and discussion of special places in the local 

environment.  

NOTES: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

SELF ASSESSMENT 

 

Teacher: 

• Explanation of concepts – clear enough? 

• Time constraints – sufficient? 

• Enough explicit teaching and scaffolding? 

• Were the materials suitable and was there enough? 

Content: 

• Were the students engaged?  

• Was it appropriate for the skill level and interest of the students?  

• Was it delivered at an appropriate pace? 

 

NOTES: 

  

 

 

 

 

 

 

 

 

 

 

 

 

 



 

INTRODUCTION NOTES: 

 Show students a picture of Eel Trap (2008) by contemporary Aboriginal artist 

Yvonne Koolmatrie.  

 She uses natural weaving materials such as plant fibres from her traditional 

Ngarrindjeri country in South Australia. This woven sculpture is based on the 

eel traps that were used along the Murray River by Indigenous Australians. The 

eels would swim into the large end of the trap and their heads would become 

trapped in the small end. Koolmatrie has a special place on the banks of the 

Murray River where she collects her weaving materials and creates her 

artworks in the beautiful natural environment she calls her ‘garden’. 

 

• The artist is careful to only pick enough grass for her weaving and 

leave plenty behind to continue growing. Why is this important? 

• Does this weaving tell us anything about the special place that this 

artist loves? What kind of environment do you think it is? A busy 

city, a forest, a quiet river? 

• These traps show how Indigenous Australians would catch their 

own food instead of buying it from the supermarket. How could 

this help save precious resources? 

•  Could you grow some of your own fruit and vegetables at home 

or at school? 

 

NOTES: 


